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View in Evening Light at Latimer, Buckinghamshire. Rolleicord llc 

 

“This early Rolleicord IIc was not easy to use mainly due to a very dim ground glass viewing 

screen. A flip-up magnifier helped for focussing but it only really worked in the centre of the field. 

Loading the 120 roll film was difficult to achieve without causing fogging to the first frame. I found it 

best done in indirect light. 

The lens performance has obviously softened with age and the contrast is a little low. 

However, in the case of the shots at Latimer, that softness has complimented the pictorial style to good 

effect. 

Although otherwise robust the camera has suffered from long hard use and developed a fault 

in the semi-automatic film advance mechanism. It steps evenly from frame to frame for the first nine or 

so pictures but then fails, causing double exposures on the last couple. Still – for its age – it performs 

pretty well.” 
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Sheep at Latimer in Evening Light, Buckinghamshire. Rolleicord llc 
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Pond at Lowndes Park, Chesham Buckinghamshire. Rolleicord IIc. (note slight red fogging on right 

bottom corner due to the red window when loading the film.)  
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Frozen Pond at Lowndes Park, Chesham, Buckinghamshire. Rolleicord llc. The uncoated Zeiss 

‘Triotar’ lens exhibits noticeable flare when shooting directly into the sun.    
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Office Buildings in Winter Light, Harrow Town Centre, Harrow, Middlesex. Kodak No1 120 Roll-film 

‘Pocket’ Folding Bellows Camera. 

 
“With potentially several folding bellows cameras to trial, close examination of them was 

needed to pick the one that might deliver some reasonable results. I avoided the Kodak Junior 620 

because it would have required re-reeling 120 film to a 620 spool and, last time I tried to use it, I 

remember some streaks of exposure caused by light coming through some small holes in the edges of 

the bellows. Close inspection of the Kodak 120 No.1 showed that the lens appeared to be in good order 

with a working aperture and reliable shutter, and the bellows did not let in any light. So I picked this 

camera to try out. 
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Canada Geese Being Fed During Winter at Bury Lake, Rickmansworth Lido. Hertfordshire. Kodak 

No.1 120 Roll-film ‘Pocket’ Folding Bellows Camera. 

 
  Loading the camera with 120 film was no problem and the wind-on to the first frame, 

with its number clearly visible in the back window, was straight forward. Although the markings were 

small, setting aperture, shutter speed and focus point were relatively straight forward. The fastest 

shutter speed available from the ‘Diomatic’ shutter was 1/100
th

 second. This and 1/50
th

 second were 

used for shots at Harrow and Rickmansworth.  

As with many of the other older cameras tried, the mirror – based reflex viewfinder proved 

difficult to use. In this case the mirror deterioration was so extreme as to render the small viewfinder 

virtually useless. I was reduced to pointing and hoping for all of my shots. Unlike the Ensign ‘Mayfair’ 

this camera did not have an additional frame viewfinder. 

 The final results were disappointing. As expected, picture composition was very hit and miss. 

Shots tried directly into the sun showed extreme overall flare from the anastigmat lens with a complete 

lack of shadow detail. Shadow areas soon fogged up on many of the shots indicating very poor contrast 

from the aged and uncoated lens. The focus point also appeared to be significantly at odds with the 

scale round the lens. Also there is much more camera movement in evidence than I would have 

expected making me think the shutter may have slowed down to something approaching 1/15
th

 second. 

Many of the pictures lacked foreground focus suggesting either that the front lens plate has moved or 

been knocked out of alignment (a common problem with this type of camera) or that the film has 

bowed forward from the film plane during its travel through the camera. 

 Another factor which I was later advised of which may have been responsible for the focus 

shift concerns the construction of the lens and the film for which it was designed. At the time of the 

camera’s manufacture, only black and white film sensitive to blue light would have been in use. Blue 

light on its own is refracted differently within glass to other wavelengths, or indeed a combination of or 

a greater bandwidth of wavelengths that compose the complete visible spectrum. Thus the convergence 

(focus) point for the lens would have been set for that. Panchromatic films (blue, green and red 

sensitive) were developed later as were colour films. So the focus point is different. 

 Despite all this, and purely by happenstance, the shot of the buildings in Harrow Town Centre 

has turned out remarkably well.” 
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Fire Escape Structure, Harrow Campus of the University of Westminster, Harrow, Middlesex. Kodak 

Box Brownie No.2 (Metal) 120 Rollfilm Camera. 
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Detail of Queens Auditorium, Harrow Campus of the University of Westminster, Harrow, Middlesex. 

Kodak Box Brownie No.2 (Metal) 120 Rollfilm Camera. 

 

“Rather than risk putting a film through the older wooden and leatherette Box Brownie camera 

with its fragile cardboard insert I decided to try out the later and more robust (but identical 

specification) 1930s Metal model. 

Loading a Box Brownie is something of a pilgrimage. The metal insert which fills the inside 

of the camera is removed by opening the back and pulling out the wind on knob to free it from the 

spool housing. The film is then  threaded onto the second spool and  both spools are pushed into their 

positions on the insert, wrapping the film backing paper round the outside of the insert in the process. 



 11 

The spools are held in place by well designed clips. Once loaded the insert is pushed back into the 

camera and the wind on knob pushed in to engage the take-up spool. The back is easily closed. Because 

the insert is symmetrical care has to be taken to load the insert in the right way round otherwise 

winding on will only rewind the film back onto its original spool. A clear orange window allows the 

user to view the frame numbers when winding on. There is no engagement between the shutter release 

and the wind on so a consistent operating method needs to be employed to avoid double exposures. 

The Box Brownie has two very small poor reflex viewfinders recessed into the box. They are 

arranged for vertical and horizontal orientation of the camera. Now of considerable age the mirrors had 

evidently suffered from tarnish and the viewfinders were consequently very dim. The vertical one was 

difficult to use and the horizontal one was just non existent. I could only point the camera in the general 

direction of the subject and hope. 

The unlisted instantaneous shutter speed felt like around 1/25
th

 second so steady holding and 

operation of the camera was needed. The box design makes this quite easy and the simple rotary shutter 

release is well placed. 

I had reservations about the film travel since – unlike the older Brownies – there was no 

hinged panel on the insert to keep the film in place. Instead two crude leaf springs on the camera door 

were obviously designed to somehow keep the film tensioned in the correct plane. 

In the event the film travelled through the camera without incident. If it did wander off the 

film plane the depth of focus from the small aperture lens could be expected to accommodate the drift. 

The results from the camera were surprisingly good. With a small working aperture the simple 

meniscus lens produced pin sharp pictures with very little evidence of geometric distortion or 

chromatic aberration. I think the lens had misted with age however since the negatives were quite low 

in general contrast and shadow detail shows signs of compression.” 

 

 

 
St Mary’s Parish Church, Slough. Photographed by Pat McDermot on Kodak No.2 Box Brownie 

Camera. c.1975 
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The Bonny Cravat Inn, Faversham, Kent. Photographed on Kodak  

Brownie Reflex 127 format camera. Date and Photographer unknown. 

 

 
Backs of Terraced Houses. Photographed on Kodak Brownie Reflex 127 

format camera. Location, Date and Photographer unknown. 

 

 “With 127 format film now obsolete I did not expect to be able to display any original 

photographs taken on this film. These negatives were found in the box which came with Dave 

Hampshire’s Brownie Reflex camera.” 
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View from Roundabout Underpass, Harrow Town Centre, Harrow, Middlesex. Ensign ‘Mayfair’ 120 

Roll-film camera. 

 

 
Shop Window, Harrow Town Centre, Harrow, Middlesex. Houghton ‘Mayfair’ 120 Roll-film Camera. 

 
 “Having encountered significant problems using the Kodak No.1 Pocket folding camera, I was 

fairly circumspect in approaching the similarly configured Houghton ‘Mayfair’ camera.  

 This camera, with it’s unusual styling, was of a more basic arrangement than the Kodak. A 

small single element lens has a simple unmarked 2 stage aperture behind it. The shutter with speeds 

from 1/100
th

 to 1/25
th

 second was operated by a single stage release that tensioned the shutter on it’s 

initial pressure. Focussing was via a sprung plate on the camera bed which engaged a lug on the lens 

plate as it was moved up and down the track. The focus was engaged on the infinity focus point for 

most of the pictures. 

 Loading the camera was conventional with hinged spindle engagement points making the 

process unproblematic. Unusually the wind on direction was opposite to most cameras of this type, 

going from top to bottom. 
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 I had checked the camera bellows for integrity before using the camera and found some small 

localised holes on the edges. I treated these with a mixture of acrylic black paint and ‘Copydex’ glue 

which I left to set overnight. This proved to do the trick and seal the bellows against light. 

 Using the camera proved to be straight forward with view-finding significantly easier than the 

Kodak. The reflex mirror viewer was in better condition and the frame viewfinder allowed the camera 

to be used at eye level. 

 Keeping the camera steady however was not easy. Some pressure was needed on the shutter 

release to tension it. The sudden give on the release then frequently caused the camera to move. A hard 

grip on the camera was needed to prevent this. 

 The resulting pictures, whilst good in terms of basic composition and tonal contrast, being free 

of any fogging in the shadows, were very unfocussed, suffering not just from some camera shake, but 

also from a severe drift in the focus point.  

 Since the lens plate did not appear to be out of alignment I can only think that the film bowed 

out from the focus plane inside the camera. Very few exposures were recoverable from an otherwise 

promising shooting session. 

 

 The following 2 pictures were shot on a third session after some trial and error to find the 

equivalent infinity focus point for the camera. This was found to be about 5mm forward from its 

marked position. With the use of a tripod to eliminate camera shake, and some electrical tape to stop 

fogging through the rear window it became possible to see what even the simple lens of the Mayfair 

camera could achieve in terms of image sharpness. As can be seen, the inherent resolution of the lens is 

excellent.  

 The camera was difficult to mount on a tripod however since the mounting bush point was not 

flush with the base and there was no mounting point for the camera on the horizontal axis. Even with 

some practise it was not really possible to use the camera hand held without getting some camera shake 

as a result of the annoying shutter release lever. This must have been a common and frustrating 

problem for users even when the camera was new.” 
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Almshouses, Chorleywood Common, Hertfordshire. Photographed on Houghton Mayfair 120 roll-film 

camera.  
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The Black Horse Inn, Chorleywood Common, Hertfordshire. Photographed on Houghton Mayfair 120 

roll-film camera. 
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Narrow Boat at Rickmansworth Lock on The Grand Union Canal. Photographed on Leica II (D) 35mm 

camera. 

 

“The Leica II (D type) exhibited is personally my most valued camera. It was the camera my 

father bought and used for much of his photographic work and gave to me when I was just old enough 

to appreciate it. Leicas load from the base, not the back and this causes problems. To the uninitiated it 

is a nightmare. Leitz – when introducing their ‘M’ series of bayonet lens rangefinder cameras – built a 

separate window into the back of the camera to help with the bottom loading, which they continued to 

favour.” 
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Grand Union Canal, Rickmansworth. Photograph: Leica II (D) 35mm camera. 
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Close up of Narrow Boats on the Grand Union Canal, Rickmansworth. Photograph on Leica II (D) 

35mm camera. 

 

 “Leicas were, an are still, seen as the epitome of precision German engineering and design. In 

use this camera feels different from every other camera I have tried. The ergonomics are particularly 

good with the shutter release and focussing controls falling naturally to hand when used at eye level. 

Despite the rangefinder and viewfinder eyepieces being small they are easy to use and accurate in 

operation. The split image on the rangefinder gives accurate and confident focussing despite being of 

narrow base. 

 The performance of the f3.5 50mm Elmar lens is legendary and its sharpness is evident in all 

of these pictures. What I had not bargained on was the huge degree of softness that the lens exhibited as 

a result of the patina that had built up over the years since I last used it. Luckily it tends to suit the 

subject matter of the boats and canal, lending atmospheric mist to the shots into sunlight and some 

spread to other highlight tones.” 
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Boats on the Grand Union Canal at Rickmansworth. Photograph on Leica II (D) 35mm camera. 
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Narrow Boats on the Grand Union Canal at Rickmansworth. Photograph on Leica II (D) 35mm 

camera. 
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Detail of Old Hospital Buildings, Chesham, Buckinghamshire. Leica III 35mm rangefinder camera 

with 178mm Kodak Aero Ektar f2.5 lens. 

 

 
Rooftops, Town Centre, Chesham, Buckinghamshire. Leica III 35mm rangefinder camera with 178mm 

Kodak Aero Ektar f2.5 lens. 

 
 “The last time I attempted to use the adapted Aero Ektar lens with the Leica, all I managed to 

achieve were some shots of cricketer’s legs, feet and a lot of grass. The problem was the rudimentary 

gun-sight type viewfinder fitted to the lens barrel. Not only was it inaccurate on the vertical correction 

for parallax, but it was out on the horizontal axis as well. 

 This time I decided to make things easier by mounting the lens on a tripod and using the 

viewing box to sight it on the subject. The hand-grip and shutter release trigger assembly are removed 

by unscrewing at two points on the lens barrel to reveal the tripod mounting points. There is one on 

each axis of the lens making it easy to remount on the tripod for either the vertical or horizontal 

orientation of the camera. 

 Once lined up roughly on the subject the viewing box is placed on the back of the lens in place 

of the camera. Unfortunately the focus point on the box was not in the same plane of focus as the 
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camera so the lens needed refocusing to accurately view the subject. Once the subject was lined up it 

was time to load and mount the camera on the lens. 

 The trick with loading a screw Leica is to cut the film leader back a further 2 inches before 

pushing the film in. Leitz marketed a special profile template to make this easier at a time in the ‘30s 

when many professional users of the camera would have cut and loaded their film from bulk stock. 

The reason for cutting the leader is that – as the film is pushed into the camera, the uncut edge of the 

film snags on the sprockets as it traverses them. By cutting the film free of the sprocket it is free to 

engage the holes cut into the film as it comes into contact with them in the normal manner – as the film 

is advanced onto them as it is wound forward. 

 Having finally remembered this after three aborted attempts to load the camera I screwed the 

camera onto the lens, refocused using the scale on the lens, stopped down to f11 and shot the views at 

1/200
th

 second. 

 By any standards the Kodak Aero Ektar 178mm (7”) f2.5 lens is a mismatch for the 35mm 

Leica. Originally designed for an Aerial Camera with a film size of 5” square it would have been a 

standard lens with a capture angle of 60 degrees. To this end the design is a conventional anastigmat, 

not a telephoto which would have been much more viable for the 35mm film format. It still has an 

impressive specification however. At f2.5 it is nearly 2 stops faster than, say, the nearest Leica 

equivalent which would have been the Telyt 200mm (8”) f4.5 telephoto. A huge lens, it is impressive to 

behold and is in perfect condition, being virtually unused. Clearly it has never been in an aeroplane and 

would have been purchased as shipped direct from the manufacturer. My father used the original 

camera body to make a contact printing box. 

 Although there is no reason to suspect a significant reduction in sharpness at open aperture, 

the pictures shown taken with this camera were at stopped down aperture and the quality is evident. 

They are razor sharp and contrast from the coated lens is excellent. What this lens could deliver to a 

film format of 5 inches square can only nowadays be imagined.“ 

 
 
 

 
Harrow Town Centre photographed on Voigtlander Bessa 66 120 Roll-Film  

Folding Bellows camera. 
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Office Architecture in Harrow photographed on VoigtlanderBessa 66  

120 Roll-film camera. 

 

“I had hoped for great things from the Voigtlander Bessa. Similar in configuration to the Agfa 

Isolette it has a high performance f3.5 lens, leaf shutter, clear eye level viewfinder and bellows free of 

holes. Loading with roll film was easy and a blanking plate covered the frame number window 

reducing the chance of film fogging from the rear. 

 The camera was easy to use although, unlike the Isolette, there was no link between the 

independently tensioned shutter and the film wind on to prevent double exposure. 

 The front element of the lens was misted but, having cleaned it successfully, it is evident from 

these pictures that it can deliver extremely high contrast. 

 Yet again however, as is the case with many of the bellows cameras, it is problems with the 

film travel in the camera pushing it out of focus. Some more trials will be needed making some 

compensation on the focus ring of the lens to get the pictures in focus.” 



 25 

 
The Thames near Henley. Photographed on Voigtlander Bessa 66 120 roll-film camera. 

 

 “What a difference another day makes. These three pictures of the Thames were taken using 

the same Bessa camera as before. But a faster film, smaller aperture and, crucially, some experimental 

sweeping through the focus ring to arrive at the optimum focus point, has made these pictures ten times 

sharper. The true quality of the camera becomes evident.” 
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Detail of the Wier on the Thames at Hambleden Lock, Mill End, Berkshire. Photographed on 

Voigtlander Bessa 66 120 roll-film camera. 
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The Thames Near Henley. Photographed on Voigtlander Bessa 66 120 roll-film camera. 
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Pond at Lowndes Park, Chesham, Buckinghamshire. Ensign Dual Format in 6 x 9 cm mode. 
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Pond at Lowndes Park, Chesham, Buckinghamshire, Ensign Dual Format in 6 x 9 cm mode. 

 

 
View from Wendover Woods, Buckinghamshire, Ensign Dual Format in 6 x 9 cm mode. 

 

“The Ensign was an easy camera to load and, having a direct vision viewfinder with a body-

mounted shutter release, quite easy to use at eye level.  

The viewfinder frame, reflected off of the glass parts of the viewfinder, appears suspended in 

mid air and trying to gauge the exact edges of the frame during composition proved uncomfortable. 

Focussing is by scale only by rotating the front of the lens and my estimates on distances 

proved mostly correct. Despite some flare problems when shooting against the light the overall results 

from this camera were truly outstanding.” 
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Wendover Woods, Buckinghamshire. Ensign Dual Format in 6 x 9 cm mode. 
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Two Pictures of The Old School House, Chesham, Buckinghamshire.  Agfa Isolette. 
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St. Mary’s Church, Chesham, Buckinghamshire. Agfa Isolette 

 

 “The Agfa Isolette (£3 in a car boot sale) was an easy camera to load and use. Good quality 

pictures were to be expected from a high performance lens and 120 format film. Although it is a drop 

bed bellows camera it is of a more modern design than the older 6 x 9 cm format type with a horizontal 

aspect pressed metal shell body style with a clear direct vision viewfinder built into the aluminium top 

plate assembly. Although this made eye level viewfinding easy the top of the lens plate and bellows 

assembly were visible in the lower 1/5
th

 of the frame. 

 Although the shutter release is on the top plate, separate cocking of the Compur shutter is 

necessary prior to firing. Film advance is manual using a red window on the back plate and there is 

double exposure prevention which was noticeably and reassuringly tripped as the film was advanced. 

 There is some noticeable non-image flare / fogging in some of the frames. Later close 

inspection of the camera revealed some pin-pricks of light entering through the edges of the bellows 

where they had perished.” 
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Garden of the Manor House, Chorleywood, Buckinghamshire. 
 

 
Graveyard, Christ Church, Chorleywood, Buckinghamshire. 
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Christ Church, in January Sunlight, Chorleywood, Buckinghamshire. This and the Two previous 

pictures shot on Agfa ‘Isolette’ 120 Roll film camera with the Bellows Repaired.  

 
 “Having successfully repaired the light leaks on the bellows of the Ensign ‘Mayfair’ camera I 

wielded a brush charged with the acrylic / Copydex mixture with alacrity on the offending section of 

bellows on the Agfa ‘Isolette’. These pictures taken at Chorleywood in extremely sharp winter sunlight 

exhibit hard contrast with no traces of localised fogging or compromising of the shadow detail, as do 

most of the shots taken with the camera before the repair.” 
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Carew Castle, Pembrokeshire, Wales. Voigtlander ‘Brilliant’ 120 Rollfilm Camera. Photograph by 

John Bunyan aged about nine (c 1966). 

 

 
Restored Chapel at St Govan’s Head. Pembrokeshire, Wales. Voigtlander ‘Brilliant’ 120 Rollfilm 

Camera. John Bunyan  c.1966 

 
“Rather than run a film through the Voigtlander ‘Brilliant’ camera for this exhibition I thought 

I would show these pictures I had taken on it when young. My father had recently given me the camera 
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and shown me how to use it. I think I had got the idea of focussing but shutter speeds and apertures 

were still a mystery. I think my father must have preset these. Also I remember that loading the film 

was frustrating so he probably did that for me as well. Even in those days the camera was old and 

winding on to the next frame was sometimes difficult as the stepping mechanism was liable to jam. 

Lens sharpness is not in particular evidence in these pictures although 

it is adequate. This is probably due to the printing rather than the camera. My father printed the pictures 

quite small onto thick bromide paper which had a tendency to curl in storage. Being difficult to keep 

flat on an enlarger bed, this curl led to pictures frequently appearing out of focus at the edges – as is the 

case on the right hand side of the Chapel picture. 

I have kept these pictures for forty years and it wasn’t until I scanned them in for this 

document that I realised that my sister (who died of Multiple Sclerosis) can be seen playing down in 

the bottom left edge of the Chapel picture.” 

 

 

 

 
Christie & Jean Louis, Folkeston 1964 Photographed on Kodak Instamatic 100. Christie Brown 
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Damon, Jonna & Tizzy in the Snow, Wales 1975  Photographed on Kodak Instamatic 100 Christie 

Brown. 
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Rod & Barry, Cornwall 1976 Photographed on Kodak Instamatic 100, Christie Brown.
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Middleton Street in Winter Light, Llandrindod Wells, Powys, Wales. Argoflex 75 (620 format). 

 
 “Re-reeling 120 rollfilm onto a 620 spool to load into and test the Argoflex 75 was a sobering 

test of dexterity. Having done that, loading up the bakelite camera was no more difficult than loading 

the Rollei. Film advance was purely by visual inspection in the back window and my fears that this 

may lead to some fogging proved groundless.  

 There are no adjustments on this camera. A simple meniscus focus-free, fixed aperture lens 

sits in front of a simple rotary shutter. The shutter release was linked to the film advance to prevent 

double exposure with the shutter blind showing orange prior to shooting and black after. 

 The shutter was evidently rather sedate and some camera movement is evident on one or two 

frames. However the camera was easy to use and the wide exposure latitude of modern colour negative 

film stock more than compensated for the lack of camera settings. 

 Considering the simplicity and cheapness of the camera the results were astonishingly good. 

Resolution in the centre of the frame is pin sharp and only falls off very slightly towards the edges. 

Coverage across the frame also stays consistently bright and there is no apparent geometric distortion. 

 Close inspection of the results suggests that there is a definable zone of optimum focus at 

about 40ft though this may be due to the film riding free of the focal plane. Never the less, a focus 

point brought forward to encompass the foreground as well as the distant in a focus free camera design 

would seem logical. 

 The reflex lens-based viewfinder is very clear but only useable by looking straight down onto 

it. This makes the camera difficult to use at anything other than waist level since there is no provision 

in the hood for a frame finder.” 
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Bandstand in Temple Gardens in Winter Sunlight, Llandrindod Wells, Powys, Wales. Argoflex 75 (620 

Rollfilm Format). 

 

 



 41 

 
Family Group 1988 Photographed on Linhoff 220 Medium Format Camera. Frank Watson. 

 



 42 

 
The Health Spa in Winter Light, Llandrindod Wells, Powys, Wales. Braun Paxette 35mm. 
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River Ithon in Winter Light, Llandrindod Wells, Powys, Wales. Braun Paxette 35mm. 

 
 “The Braun Paxette is a small 35mm camera with a fixed lens and ‘Compur’ leaf shutter. The 

whole body section is removed to load the cassette which is not straight forward on the first attempt.  

 Once threaded the tension in the film needs to be taken up by the large wind on knob. A minor 

design flaw becomes apparent here as the film winding stepper mechanism is latched to the travel on 

the wind on mechanism rather than the action of the film sprocket. This means that any slack or 

variation in the winding tension is likely to cause uneven spacing of the frames. Sure enough, on 

examining the processed film strip there was uneven spacing. Double exposure only occurred on the 

last frame however so it was not a serious concern. 

 Once the body shell is re-fitted the film counter needed to be set to the number of exposures 

for that film and the counter decrements towards zero as pictures are taken. 

 Viewfinding was easy with the camera and separate exposure measurements were taken to set 

aperture and shutter speed rather than relying on the built-in extinction meter. Focussing was by 

estimation on the scale on the lens barrel. 

 There was a reassuring double exposure prevention latch between the shutter release and the 

film wind on which was noticeably tripped as the film wind was initiated. 

 Stopped down to around f11 the coated lens delivered staggeringly sharp pictures and proved 

very resilient to against-the-light shots such as the example following.” 
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View across Valley at Llandrindod Wells, Powys, Wales. Braun Paxette 35mm. 
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Old Oak Tree in Winter Light, Llandrindod Wells, Powys, Wales. Braun Paxette 35mm. 
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Market Day in Winter Sunlight, Chesham, Buckinghamshire. Miranda D type 35mm Single Lens Reflex 

with 50mm lens. 

 

 “The Miranda, despite being an early model, was easy to load and use being essentially the 

same in layout as any modern SLR. Viewfinding through the pentaprism was, as expected, excellent 

and focussing was not difficult although I had some suspicion that the lens with the camera – not 

necessarily the original one – was set slightly forward, making in difficult to settle on the infinity focus 

point. The plain ground glass screen was less help here than the more modern camera screens with built 

in prism focussing aids. Stopping down in strong direct winter sunlight bypassed the issue by 

establishing a broader depth of field and focus. 

 The manual stop down aperture ring needed some getting used to and was easy to forget since 

modern cameras which I am more used to have auto stop-down apertures. Similarly the shutter release 

on the front plate did not immediately fall to hand when using the camera at eye level. 

 The top plate shutter setting control was more reminiscent of the Leicas as it spun round in 

tandem with the shutter blind during exposure. What was more awkward was the film counter on the 

right hand side of the top plate which was easily moved by accident making it difficult to work out how 

many pictures had been taken. 

 The sharpness of the stopped down 50mm lens is evident in these pictures. Contrast is good 

but reduced slightly when shooting against the light. Overall the results are good.” 
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The George & Dragon Pub (Listed Building), Chesham, Buckinhamshire. Miranda D Type 35mm 

Single Lens Reflex Camera with 50mm lens. 
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Germain Street, Chesham, Buckinghamshire. Miranda D type 35mm Single Lens Reflex Camera with 

50mm lens. 
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French Transport Workers demonstrating in support of the Students during the Paris Uprising of 1968. 

Place de la Republique. Photographed on Kodak 126 Instamatic camera type 233 by H.S. Pritchard. 
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Cotton Fish Acre Gardens, photograph by Dilys Pritchard. Kodak Disc 3600 camera. 

 
 

An enlargement of the above photograph enhanced to show the grain structure of the disc film. Despite 

the superb optical quality of the camera lens and the extreme depth of field inherent with such a short 

focal length, the film grain was a limiting factor in acceptable print size. Many users were critical of 

this even in postcard size prints and enlargements were not generally acceptable.  
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Dundee c.1979 Pentax 35mm Single Lens Reflex camera. Photographed by Martin Faulkner FRPS. 

 

 
Dundee c.1979 Pentax 35mm Single Lens Reflex camera. Martin Faulkner FRPS. 

  
 


