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THE THIRD ROOM 

"Four years on from my original Gallery Exhibition now and I am starting to compile the 

third volume of occasional photographs taken with film cameras from my collection. 

A collection which continues to expand with cameras I have either come across in shops and 

car boot sales or that have found their own way to me via friends and contacts that now know of me as 

a collector. Where possible I have tried to have worthwhile cameras repaired and I keep a running note 

in my head to take out certain cameras on excursions to run films through them. Currently though I am 

at a point where the number of cameras has far exceeded the number of opportunities for such outings. 

As I write I look out of the window onto yet another rainy blustery November weekend day dark by 4 

o'clock and another such opportunity passes. 

No matter though. There will be time enough in the future to continue. This despite the world 

turning and a High Street commercial landscape that very rapidly, it seems to me, is beginning to 

forget that film-based cameras and a whole world of film processing and paper based printing ever 

existed. Walking through the town where I work one day I noticed that the Professional print and 

process shop I used regularly had shut down. Coming through the back entrance of my local chemist I 

saw the fully automated Kodak processing machinery lying on a palette in the yard, beginning to 

gather dirt and rust. The Chemist hadn't yet removed the poster advertising the one hour printing 

service from his shop window. 

But it is still possible to buy films in the 35mm and APS formats from chemists as they are 

hung alongside the SD memory cards and batteries needed for digital cameras. Up until recently it was 

even possible to buy the last of the remaining Polaroid 600 type instant film packs. They were coming 

up to their sell by dates however and I have not seen any since. Although the Land Corporation 

collapsed the Polaroid brand still lives on in a series of cameras and accessories designed to give 

prints straight from the digital camera. Who is concerned with prints these days however? Even the 

latest digital print stations in the chemist stand idle while youngsters outside happily send their friends 

the pictures taken directly on their mobile phones. 

Buying up as much of the last available instant print film as I could, I have decided to focus 

on Polaroid and Fuji instant cameras in this volume and continue with a variety of other cameras 

across the span of a century. The earliest camera I have used, and I still have to shake myself to 

believe how significant this is, is from 1905 - one of the very first Kodak Panoramics that still 

works almost faultlessly and can take brilliant pictures on modem films that match anything you 

can do today. 

Why 'The Third Room' for a title? Well this is the third volume of pictures now, and I like to 

think of the series in visual terms as a long gallery of rooms that you move through - each time getting 

further away from the entrance. Creatively I hope that I can move on and use the camera collection to 

explore new and developing themes and approaches, particularly in looking for subject matter that 

goes further than in the earlier volumes. But at the time of writing much of this is still to do." 



 
 
 

Ley Hill Common, December 2008 Polaroid One 600 Instant print film camera 

"The Land Corporation of America had been producing instant print products for twenty five 

years by 1972 when they produced the ultimate in convenience film. What was to become the 600 

type film did not need to be timed, held at a specific temperature, be peeled away from a substrate or 

coated for permanence. The fully encapsulated print simply emerged from a set of motorised rollers 

and developed into the final colours and tones before your eyes. 

To launch this revolutionary film they introduced the SX70 camera - a triangular 

arrangement of hinged metal and plastic sections and bellows similar to nothing that had gone 

before - and containing a single lens reflex viewfinding system. I have two in my collection - 

neither of which I am afraid, are working. 

Later on Polaroid introduced a cheaper range of cameras, made essentially of moulded plastic 

sections which worked well with the 10 sheet film packs. The cameras did not even need batteries 

since these were built into the film packs which powered up the camera when loaded. To date these 

cameras can be picked up for under £5 at any car boot sale - fully working, but only if you have the 

film packs which I have not seen on sale now for over eight months. Mind you, I've got plenty in the 

fridge. 



 

 
 
 

Ley Hill Common and St Paul's Church Langlebury December 2008 Polaroid One 600 

Instant print camera. Photographs reproduced at the exact size of the original prints. 

The Polaroid 'One' camera is a comfortingly solid model finished in striking blue metallic. £5 

at a car boot sale and heartening to see going on Ebay at £40 and new for upwards of £150. The lens 

and mirror assembly spring up from a button and the shutter release has a sensitive action. I can't find 

the date of introduction but it must be one of the most recent of the last generation of Polaroid 

cameras, having an L.e.d. decrementing shot counter. There are no controls for adjusting exposure 

which is fully automatic and the lens is a fixed all distance focus. 

Annoyingly there are no real lens options across all of the Polaroid cameras. They all have the 

similar lenses - 100mm f9.3 in this case with a 3m to infinity focus range - an unexciting lens 

representing a fractionally wide angle on the otherwise standard focal length of 116mm. One could ask 

why Polaroid never developed their optical specifications with a range of wide angle and telephoto 

options, zooms and macro lenses etc. Surely the marketing opportunities were there. 

A number of practical reasons probably lay behind the conservative lens range. With an image 

size of 3 inches square the optics would have to be correspondingly large to provide specifications 

similar to those found in 35mm cameras. The need to incorporate a reversing mirror into the camera 

design would have made the mounting of wide angle optics impossible without extreme retro-focus 

elements being incorporated into their design. 

Whilst the Polaroid 'One' camera remains unproblematic in use,  the prints produced need to be 

assessed largely on how the automatic development process itself performs and limits the print result 

independently of the various cameras: 

One waits with anticipation as the print emerges briskly from the rollers. Vague unease at the 

faint muddy initial image is replaced by pleasure at seeing the true colours of the subject being 

rendered a couple of minutes after shooting. 

The pleasure does not last however. Over the next half hour a slight foreboding is overtaken by 

grim frustrated despair as the descent of the image into a reddish brown mess of compressed mid tones 

and puce shadows is haplessly observed. Maybe it is the marginal age of the film-stock or an inherent 

flaw in the chemistry to blame, but all of the 600 print film suffered in this respect, regardless of which 

camera it was loaded into. 



 

 
 
 

 
 
 

St. Paul's Church Langlebury- uncorrected 

Print at actual size from Polaroid One 600. 

The Polaroid One 600 Instant Print Camera 

St Paul's Church, Langlebury, Polaroid One 600 Instant Print Camera. Corrected for tone 

and colour and enlarged from original size 2x linear. December 2008 



 

 
 
 
 

But no matter to a photographer with the resources of a scanner, computer and 'Photoshop' at 

their disposal. As can be seen from the example of St Paul's Church, judicious manipulation of the 

contrast, exposure, colour balance and saturation features of the digitised image will accurately restore 

the subject's colour and tonal range. 

At three inches square the picture produced by the Polaroid camera will appear sharp to the 

naked eye. Once it is enlarged however the resolution limits of the print film become apparent. A 2x 

linear enlargement pushes the performance of the film to its limit. Any greater and the granular nature 

of the film begins to dominate over and corrupt the image sharpness. 

Grand Union Canal at Rickmansworth. Polaroid 660 Auto Focus instant print Camera. 

December 2008 

Polaroid produced many cheap and cheerful Cameras to support their 600 type film during the 

Eighties and the 660 Auto Focus is one of these. Despite it's sit-up-and-beg appearance however it 

incorporates Polaroid's unique Sonar Auto focus module. 

This is revealed, and the camera becomes armed when the front section is pulled up and out on 

its hinge, also revealing the flash, viewfinder window, shooting lens and exposure compensation slider. 

The boxy design of camera is not particularly easy to use however with a crude shutter 

release operating as a slider needing to be squeezed between thumb and forefinger. The camera 



 

 
 
 

also lacks any good gripping points. On the plus side the camera does have an exposure compensation 

slider and this proved invaluable when shooting on the canal side - allowing for the accurate 

positioning of mid tones in the exposure range. Whether the sonar auto focus gives a continual 

adjustment to focus distance or just kicks the lens between a close up and distance zone the results 

from this camera show excellent focus and definition on the canal boat subjects. The camera lens also 

evidently handles the flare from an into-the-sun shooting angle very well. 

Grand Union Canal at Rickmansworth. Polaroid 660AF Instant Print Camera, Dec. 2008 



 

 
 
 

 
 
 

The Polaroid AF660 Instant Camera The Fuji Instax Instant Print Camera 

The Grand Union Canal at Rickmansworth, Polaroid Auto-Focus 660 Instant Print Camera. 

December 2008. 



 

 
 
 

The Fuji Instax is an instant print camera of a different species to the Polaroids, being more 

similar in terms of its print technology to the condemned Kodak Ektaprint system which Kodak were 

forced to withdraw from the market after a long, expensive and famous court battle over patents. How 

Fuji managed to retain a worldwide market presence with their system after this event is something of 

a mystery. Fuji are obviously Japanese and never penetrated the lucrative American market so maybe 

Polaroid just didn't care. 

The Instax camera is significantly different in design. It's print technology processes and 

produces the print on the back of the substrate as it is orientated in the camera rather than the front. 

This means that the camera does not need a large mirror built into the body to reverse and correct the 

image. So the camera has a direct and conventional layout comfortably used at eye level. An 1.e.d. 

readout on the back confirms the choice of distant or close-up focus zones, remaining pictures and 

exposure over-ride. A large grip moulded into the right hand side of the body makes handling the 

camera easy with the shutter release ergonomically positioned. 

Ley Hill Common, Fuji Instax Instant Print Camera. December 2008 

Two things make the Fuji Instax print film better than Polaroid's: The first is that the print size 

and aspect is more acceptable at over 2 1/2 x 3 1/2 inches giving the photographer the option of 

selecting landscape or portrait composition. Also - for whatever reason - the colours in the print match 

those of the subject and do not wander off with time, staying gloriously accurate and stable. 

Shooting into the light however causes the auto exposure system to hopelessly under expose to 

the extent that not even the over-ride facility can bring the pictures back into range. In the example 

above a lot of manipulation in Photoshop was needed to enhance the mid tonal range and reveal the 

atmospheric effect of the low slanting winter sunlight. As with the Polaroid material the pictures from 

the Instax can only take limited enlargement, the softness of the image as it negotiates the combined 

grain of the dye structure and substrate texture soon becoming apparent. 



 
 

 
 
 

Grand Union Canal At Rickmansworth. Fuji Instax Instant Print Camera, December 2008 

Grad Union Canal At Rickmansworth. Fuji Instax Instant Print Camera, December 2008 



 

 
 

 
 
 

Snowscapes, 18 Hazelwood Close, Chesham, Fuji Instax Instant Print Camera, December 2008 

18 Hazelwood Close, Chesham. Fuji Instax Instant Print Camera, December 2008 



 
 

 
 
 

Grand Union Canal At Rickmansworth, Fuji Instax Instant Print Camera, December 2008 

The Hotel Metropole and Temple Gardens Bandstand, Llandrindod Wells, 

Powys, Wales. Polaroid Impulse AF Instant Picture Camera. January 2009 



 
 
 

Bradley's Hardware Store, Llandrindod Wells, Powys, Wales. Polaroid Impulse AF Instant 

Print Camera. January 2009 

Llandrindod Wells is a Quaint Victorian spa town buried inaccessibly in the heart of Wales 

which most of the technological and social advances of the 20th Century (let alone the 21st) have seemed 

to pass by. The town's architecture remains astonishingly coherent with many intact Victorian features 

such as iron railings and lamp posts augmenting the original and highly characteristic appearance of 

the hotels and five story private mansions that hark back to its halcyon days as a Health Spa. 

Plenty of subject matter then for the Polaroid Impulse AF Camera despite the trader's 

continuing steadfast adherence to Wednesday early closing and a complete shutdown on Sundays. 



 
 
 

The Commodore Hotel and Statue of the Artist Thomas Jones, Llandrindod Wells, Powys, Wales. 

Polaroid Impulse AF Instant Print Camera. January 2009 

An all-black affair, the Polaroid Impulse at first appears to be a slightly more discrete member 

of the 600 family. However, to reveal the taking lens the electronic flashgun unit pops up ruining the 

low profile effect. The camera is well specified however with the zone based sonar auto-focus 

module and an exposure over-ride button which is a necessary as ever to correct the camera's 

tendency to under expose. Care is needed with high contrast cross-lit subjects, correct exposure 

sometimes needing three attempts. The camera does have a positive soft-touch shutter release button 

though. 

Again, a lot of manipulation is required in Photoshop to pull the various tones into range and 

correct the colours. The shot of Bradleys required considerable holding back of the ground floor 

detail to keep it from descending into deep shadow. The instant print film does seem to lend itself 

however to the rendering of close textural detail. The shot of the roof brickwork detail, for example, 

has come out particularly well. 



 
 

 
 
 

Roof Detail, Llandrindod Wells, Powys, Wales. Polaroid Impulse AF Instant Print Camera, 

January 2009 

The Polaroid Impulse AF Instant 

Print Camera. C.1990 



 

 
 
 

Both Pictures: Falmouth Harbour, July 2008. Kodak Panoramic Camera No.1. c1905 



 

 
 
 
 

Time to break off from looking at Polaroid cameras and consider one or two other interesting 

cameras I think. 

In the early days of photography around the tum of the 19th to 20
th century lens development for 

cameras was in its relative infancy. Portrait and long focal length lenses had been engineered but lenses that 

had wide angles of capture were few and of poor quality. The first camera to address the topic of panoramic 

subject coverage was the 'Al Vista'. It worked by taking a relatively small coverage narrow aperture optic 

and fixing it on a spring mounted spindle that rotated it through a horizontal arc. 
Behind the lens and within the camera body a vertical baffle was mounted to the lens' back 

assembly. As the lens swung through its arc the image was effectively wiped onto the film which was also 

mounted in an arc following the circumference of the plane of focus of the lens as it went through its 

rotation. Now, assuming that the lens started from and finished at a point where the film was masked by its 

framing in the camera, no shutter was needed since the vertical baffle prevented light from the lens falling 

onto the film except while the lens was executing its rotary sweep. 

A simple system then- and very effective even by today's standards. The modem descendant of 

this approach to panoramic photography was the 'Widelux' which had I believe, a taking arc of 160 

degrees. Some specialist cameras were developed that would go through 360 degrees. 

But 'Al Vista' were a small company and produced relatively few of these cameras worldwide. If 

you can find one today they are worth a fortune. Kodak saw the potential for this camera type and took 

advantage of a design limitation of the 'Al Vista' to establish their own patent and so produce panoramic 

cameras in quantity across a wide range of different film sizes. 

The 'Al Vista' used a spring to spin the lens that was tensioned from one side only. That meant that 

once a picture had been taken the user had to cap the lens and wind it back to its original position as they re-

tensioned the spring. Kodak realised that the inconvenience to the user of having to cap - and then possibly 

forget to uncap the lens could be overcome if the spring could be tensioned with the lens at either position of 

rest - its extreme left or right. Possibly it uses two contra-wound springs, I am not sure, but the bi-directional 

chrome arming lever achieves this elegantly - all you have to do is move and lock it in the other direction 

between shots or return it to the centre position if you want the camera at rest. So - for Kodak - another 

patent and another camera goes to market. 

The Kodak No1 Panoramic Camera 

C 1905 

Since I knew of these cameras and had seen one in a museum I had itched to try and find one. 

Out of the blue on holiday last year in Somerset I came across a dealer at a Steam Fair who immediately 

knew his ship had come in once he met me. I bought several cameras from him and was able to underpin 

my collection with some beautiful examples from about 1890 to 1920. 



 

 
 
 

The Kodak no1 Panoramic camera is from 1905 and in full working order and near perfect 

condition with some age related marking on the body. It was designed to take a film called type 105 

which was a long paper-backed spooled film with a picture height of 2 114 inches. Now this film is of 

course defunct but almost unbelievably it is the same width as current 120 spooled stock. So, again 

unbelievably, I was able to load and shoot with a camera over 100 years old. 

The problem was that this was the wettest holiday I have ever had (an that's including 

holidays in the Lake District) so I had to wait till the only day that holiday where it didn't rain 

continuously all day and there were a couple of hours of sunlight in Falmouth for some harbour 

shots. 

The camera has a small reflex viewfinder on top and a horizontal capture angle of 112 

degrees. It also has a spirit level - thankfully not dried out after 100 years - with a graphic 

embossing on top to help align the subject within the taking angle. 

With a picture size of 2 ¼  x 7 inches, the frame numbers on the backing paper which you 

view through a small rear window bear no relation to the wind-on distance needed to separate the 

frames. Thankfully a previous owner (from about 1930 I would guess) had left a card with the 

camera to indicate the equivalent frame numbers to wind to get four pictures onto a 120 film. 

With their help I shot the film and got it processed locally. Back home and after scanning and 

analysis on a computer I was staggered by the image quality. Two frames were recoverable - the other 

two having overlapped due to some injudicious over winding of the film in the camera on my part. 

Evidently the spirit level had wandered slightly with time - the horizon in the 2 harbour pictures is 

about 2 degrees out. The only other fault was a slight gradation in exposure across the frames due I am 

sure with some weakening of the springs over 100 years. This was easily corrected in photoshop. So, 

from its first owner in 1905, through the thirties to over 100 years later a camera returns to life and I 

salute the thoughtful individual who gave me the correct film winding information eighty years ago. 

Brecon Town, January 2009. Corfield Periflex. 



 

 
 
 
 

Just one picture from the next camera - a Corfield Periflex. After the Second World War, Britain 

was facing an economic crisis. The country's resources had been swallowed up by the demands of war and 

Britain was heavily in debt to America. As a response, post war governments curtailed imports and the flow 

of capital out of the country by imposing a staggering 33% purchase tax on imports and supported 

industrial exports. 

This left serious photographers with a quandary. Having purchased very expensive and valuable 

35mm precision German cameras - such as Leicas - before the war, post war they were unable to afford 

or otherwise obtain parts, accessories, lenses or replacement camera bodies to support their investment. 

In steps Corfield, an enterprising manufacturer who designed a budget Leica- compatible camera 

body made largely from aluminium to sell to photographers committed to the Leica system, whether it be as 

a replacement or backup body for their powerful Leica lenses. To widen his marketing base Corfield solicited 

another British manufacturer to design and produce a standard lens so the camera could be sold self-

contained. 

Enter the 'Periflex'. In many respects it looked like a conventional Leica but had a simplified shutter 

which was set and tensioned by a control separate from the film transport knob. Neither did it have a cam-

coupled prism rangefinder as did most of the Leicas. Instead it had a unique sprung sliding Periscope (hence 

the name Periflex) mounted on top which was dropped into the lens image path to view and preset the focus. 

When released it sprang back up out of the way to leave the image path clear for shooting. 

I came across a good condition working example of one of these in Berkhampstead and knocked 

the vendor down to £90 for it. I looked forward with eager anticipation to trying it out at the next 

opportunity. 

Loading up for a visit to Brecon I warmed up by shooting a few shots of some building scaffolding 

whilst looking for some picturesque angles for some of Brecon's more interesting architecture. Winding on 

after the forth picture there was an ominous 'twang' from inside the camera and it became impossible to re-

tension the shutter. That was it! Evidently the mainspring had gone. 

The Corfield Periflex 35mm Camera 

So - the scaffolding picture remains probably the last that the camera will ever take. My initial hopes 

of getting the camera fixed were dashed as it is too rare a beast for any spare parts to be available. On the 

positive side it still looks good and is historically significant making it very exhibitable. The 50mm lens has 

its own dedicated shoe-mounted viewfinder and is evidently an excellent performer with brilliant contrast 

and sharpness. Being Leica compatible I have three other cameras in my collection I can trial it on. And, 

although I only used it for a short time, I have to say that the Periscope focussing system with its direct and 

magnified image is far and away the best focusing aid I have found on a 35mm camera. 



 
 
 

Unknown Location and Photographer: Voigtlander Brilliant 120 Camera 

Voigtlander is the oldest name in camera manufacture, a German company that has experienced 

varying fortunes over the last century - the brand name is still in use to date. In the 1930s they produced 

budget twin lens reflex cameras which were closely related to the more primitive box cameras than the 

precision designs such as the Rolleiflex . Under the model identity of 'Brilliant' these cameras, first made 

of metal then bakelite, were popular across the war years to the late 1950's. Even today the Russians 

make a copy called the 'Lubitel' which, believe it or not, sells for over £140 in style magazines. I have an 

early Lubitel which cost me £12 in perfect condition and that is what they cost when they first came out 

in the early '70's. 

But back to the Voigtlander. As with many models, the company produced the camera with a 

range of different lens and control options to suit buyer's differing budgets. The earliest camera I 

remember using was a basic Voigtlander given to me by my Dad. The model I was able to pick up here 

was a better specification 1946 example with a toothed focussing link between the taking and reflex 

viewing lens and a ground glass patch in the meniscus viewing lens to focus onto. The kit also contained 

a rare extinction exposure meter that fitted onto the viewing lens. 



 

 
 

 
 
 

It is always exciting to discover an exposed film inside an old camera, and some pictures on the film 

when it is processed. The two best pictures of the four on the film are shown here. If anyone recognises the 

location and can date these accurately please let me know. My guess is the late '60's. The stately pile should 

be identifiable. 

The lens produces a clear sharp picture but the vignetting of the film coverage area (how the image 

quality drops off at the extremes of the lens' circular coverage) is very noticeable in the darkened areas at 

the frame's comers. - A characteristic fault of cheap specification optics. 

Unknown Location and Photographer: Voigtlander Brilliant 120 Camera. 

The Voigtlander Brilliant 1946 



 

 
 
 
 

Back to the last couple of Polaroid cameras. By now I was beginning to get a feel for the type 

of subject and lighting that the instant film responded well to. On the search for well defined shapes, 

angular graphic detail and strong lighting, I took the Supercolor 635 to St Leonard's - a picturesque 

satellite village to Chesham - which features a lovely church and on the way broke off at Cholesbury 

where there is a windmill. 

St Leonard's Church, St Leonards, Buckinhamshire. January 2009. Polaroid 

Supercolor 635 Instant print Camera. 

The Supercolour 635 is a cheerful boxy camera with very brash profile to it once it has been 

actuated by pulling up the hinged front bar housing the flash unit. Its visibility is further enhanced by a 

light colour scheme and a rainbow decal running along the front. 

The plastic shutter release plunger is characteristically stiff in use but the camera performs well 

having the exposure correction lever which helped with the contrasty sharp low winter sunlight playing 

over the subject and gave some detail to the brickwork of the windmill despite a shooting angle direct 

into the light. 



 
 
 

St Leonard's Church, Buckinghamshire, January 2009. Polaroid Supercolor 635 



 
 
 

Cholesbury, Buckinghamshire, January 2009. Polaroid Supercolor 635 Instant Print Camera. 



 
 

 

 
 
 
 

Cholesbury, Buckinghamshire, January 2009. Polaroid Supercolor 635 Camera 

Polaroid Supercolour 635 Polaroid 'P' 



 
 
 
 

Berkhmapstead, Hertfordshire, January 2009. Polaroid 'P' Instant Camera 

The most significant technological or scientific event of the 1970's was arguably America 

successfully landing men on the Moon. So was born the 'Space Age' which, as a concept, became a major 

influence on many areas of design - notably in that of consumer durables ( does anybody still use that 

term?). If one single camera - not just by Polaroid but any manufacture - deserves the description of a 'Space 

Age Design' it has to be the Polaroid 'P'. 

A triumphant symphony of spherical surfaces, integral rubberised mouldings ( the hand grip) and 

misted silver finish plastic, it's right up there with the hanging globe chair, Barbarella's Space Ship and 

Robbie the Robot (from the film: Forbidden Planet). 

But underneath that sheer bulbous shape I am afraid it is just another Polaroid as the illustration 

above betrays. Once the flash unit is lifted up into place the functioning components of the camera look 

remarkably familiar. Only the exposure correction feature is redesigned with a wheel type control inset into 

the base. A useful close focus slider sits to the left of the shooting lens and the flash operates automatically if 

the subject appears too dark or with too much central shadow area. Annoyingly, as with many of the 

Polaroids, the shutter release is on a stiff long travel plunger but at least the camera is easier to hold steady 

with its integral grip. 



 
 
 

Berkhampstead Market, Hertfordshire, January 2009. Polaroid 'P' Instant Print Camera 



 
 
 

Berkhampstead, Hertfordshire. January 2009. Polaroid 'P' Instant Print Film. 

Armed with the coolest camera of the '70s, I visited Berkhampstead on a winter's market day 

looking for strong colours and interesting street and building features. Berkhampstead had them 

combined with nice winter sunlight and I found the camera coped well with the strong directional light 

with the auto flash doing a very useful job in bringing up shadow detail. Close ups of the market stall 

proved no problem once I had passed one of the shots over to a stall holder who only just remembered 

what Polaroid prints were. 

Again, circumspect use of the exposure correction control proved necessary to cope with 

varying areas of contrast in the subject and the items silhouetted against the sky- the lamp and 

signpost - delivered some very atmospheric shots. 
So, here's to the designer at Polaroid, a fan of old Flash Gordon B feature movies no doubt, who 

developed the 'P' and, probably only some time after he had finished eating that particular batch of 

mushrooms, had time to reflect on the potential damage he had done to his long term career prospects. 

In case you don't believe me about this camera I have included a picture of it in closed-up 

position at the end of this section. 



 
 

 
 
 

Old Town Hall, Berkhampstead, Hertfordshire. January 2009. Polaroid 'P' Instant Camera. 

The Polaroid 'P' (before launching) 



 

 
 
 

'Rolleiflex' is a legendary name in photographic history. These famous medium format twin lens 

reflex cameras were the universal workhorses of press and wedding photographers the world over from the 

1940s through to the late 70s. Built by Franke & Heidecke of Germany from the early 1930's they employed 

precision Zeiss optics and were built to very high standards from the start. The later models, which were 

highly specified, are much sought after even today and command high prices in good condition. 
The earliest models however were much more lightweight in construction and were clearly aimed 

at the high end of the amateur photography market judging by the company's contemporary advertising. 

These models are seldom found in good condition and are less valuable although they are historically 

significant. I purchased an early Rolleicord which I featured in the first of these publications for £60 and 

this year managed to obtain a battered Standard Rolleiflex from 1932 for £40 - shutter not working. 

New Forest, April 2009. Standard Rolleiflex Medium Format Camera (1932). 



 
 
 

New Forest, April, 2009. Standard Rolleiflex Medium Format Camera 



 

 
 
 

I got the Rolleiflex repaired and reconditioned, and took it on a camping holiday to the New Forest 

in April. 

Viewfinding using the camera's ground glass screen was difficult on two counts: One was that the 

image was extremely dim due to a lot of corrosion on the reflex mirror (although it was much better than 

before the repair) and the other was that he flip-out screen magnifier was missing so it was even more 

difficult to focus. 

Working mainly with the focus at infinity by-passed that issue and I found it easier to use the 

strange direct vision viewfinder for composing the shots. This particular device did not have an eyepiece to 

line up the frame but instead used a small semi-circular mirror in the centre. It is necessary to move your head 

around until you see your own eyeball looking back at you in this mirror. Keeping the head there the frame is 

moved to give the desired composition. - A stupid idea - but it actually works. 

Keyhaven, New Forest. April 2009. Rolleiflex Medium Format Camera. 



 
 
 

Keyhaven, New Forest. April 2009. Rolleiflex Medium Format Camera. 



 
 

 
 
 

Keyhaven, New Forest. April 2009 Rolleiflex 6x6cm camera 

Prestwood Steam Rally, Buckinghamshire, July 2009. Rolleiflex 



 
 
 
 

Austin Healy (Detail), Prestwood Steam Rally, Buckinhamshire, July 2009. Rolleiflex 6x6cm 

Camera. 

Taking the Rolleiflex to Prestwood Steam Rally, I decided to concentrate on close-ups, taking 

advantage of the camera's large degree of lens travel resulting in a very useful close focus point. Careful 

squinting into the viewfinder combined with some dead reckoning on lens to subject distances allowed 

me to get some interesting framings of some of the exhibits. The prints I obtained were rather flat and I 

assumed that the Tessar lens on the camera had softened considerably with age. 

Looking at the negatives however I decided the problem was under exposure. Increasing the 

contrast of the scanned shadow areas in Photoshop soon fixed the problem. 



 

 
 
 

Prestwood Steam Rally (both pictures) Rolleiflex 6x6cm camera. 



 

 
 
 

Prestwood Steam Rally (both pictures) July 2009 Rolleiflex Camera 



 
 

 
 
 

Prestwood Steam Rally, Buckinghamshire, July 2009. Rolleiflex 6x6cm Twin Lens Reflex Camera. 

Standard Rolleiflex 1932 



 
 
 
 

Christmas Street Fayre, Kensington, London. December 2009, Sea & Sea 35mm camera. 

One interesting camera I picked up recently was for underwater use. Being a relatively modern 

35mm model, I was keen to try it out but, being a little restricted in underwater opportunities (not much 

to photograph in the bath) I decided to run it at a street fair I was attending in Kensington. 

I had already managed to waste one film by mis-loading it in the camera - following the 

instructions (wrong) written by hand on the back. Having then worked out the correct procedure 

(involving a wind/ rewind switch) and successfully loading another film, I closed the sealed back to the 

big yellow solid housing that encloses and keeps the basic camera waterproof. 

The unit was clearly well designed. Underwater photography imposes certain limitations on 

photographic technique that don't exist topside. The camera was fitted with a fixed all-distance focus 

32mm lens - wide angle close up work being the only realistic approach underwater where subject 

clarity very quickly tails off with distance, ruling out standard and telephoto approaches. 

As well as the camera's own built in electronic flash unit there was a dedicated underwater 

clip-on high powered flash which I didn't use. Flash use underwater is critical as soon as the depth drops 

to a few metres since daylight illumination is quickly degraded by the water's filtering effect. 
An air space also exists between the front element of the camera lens and the water-tight 

window of the housing. This means that the lens does not have to be designed to work with the specific 

refractive index of water and the same lens will work un-problematically in air. Shutter speeds are 

automatically set which, with motorised film wind and rewind, means that the only camera controls 

that have to be translated between the inner camera and the waterproof housing are the shutter release 

and aperture selection. 

Finally of course, the housing is a disgusting mustard yellow. Even this is functional - if you 

drop the camera in the ocean - with that colour you've got some chance of finding it. On dry land 

unfortunately that brightness makes you very visible as a photographer. 



 
 

 
 
 

Christmas Street Fayre, Kensington, London. December 2009. Sea & Sea 35mm camera. 

Christmas Street Fayre, Kensington, London. December 2009. Sea & Sea 35mm camera. 



 
 

 
 

 
 
 

Christmas Street Fayre, Kensington, London. Sea & Sea 35mm Camera. 

Once ready to go the camera is very simple to use with a preset film speed and desired 

aperture - it is just point and shoot and trust to the camera's auto exposure system. Unfortunately this 

proved to be very optimistic and heavily influenced by the strong ambient daylight, leaving the 

shadows and darker mid-tones hopelessly under exposed. A lot of work was needed manipulating the 

tones and contrast in Photoshop for these four pictures. 

The Sea & Sea Underwater 35mm Camera The Finetta 88 35mm Camera 



 
 
 

 
 
 

Bovingdon Green, Hertfordshire, December 2009. Finetta 88 35mm camera 

Leitz and Contax weren't the only precision manufacturers to emerge from Germany. Post the 

Second World War and with financial encouragement from both the American and Soviet occupiers, a 

great number of smaller manufacturers were producing a wide variety of camera designs across a broad 

quality range to service the country's vital export economy. 

Sarrat Common, Hertfordshire, December 2009. Finetta88 35mm Camera. 



 
 
 

Bovingdon Green, Hertfordshire, December 2009. Finetta 88 35mm camera 

The Finetta is a beautiful little precision 35mm camera to come from a minor manufacturer at 

about this time (1953). It has a number of innovative features: A sprocketless film advance and a removable 

precision 45mm f2.8 lens on a unique bayonet with an excellent leaf shutter built into the body behind it. 

The camera has a striking appearance with an angular body covered in herring-bone patterned 

light grey fabric which looks good with the brushed chrome top. The camera is also quite simple and easy 

to use, the only annoyance being that the shutter is a little sticky and needs some recovery time between 

each shot in order to fire reliably on the next occasion. Picture quality? The lens is a little flat but for 

sharpness - absolutely superb. 



 
 
 

Original Rotary Water Pump, Sarrat Green, December 2009. Finetta 88 35mm Camera. 



 
 
 

Parish Church at Sarrat Bottom, Hertfordshire. December 2009. Finetta 88 35mm camera. 



 
 
 

Sarrat Common, Hertfordshire. December 2009. Finetta 88 35mm camera. 



 
 
 

Helene & Spring at Bournemouth 2002. Canon EOS 850 35mm Single Lens Reflex Camera with Tamron 28 to 200mm Super Zoom Lens. 



 
 
 

Bournemouth, 2002. Canon EOS 850 35mm Single Lens Reflex Camera with 28 to 200mm Tamron Super Zoom Lens. 



 
 
 
 

 
Bournemouth, 2002. Canon EOS 850 35mm Single Lens Reflex Camera and Tamron Zoom Lens. 

The Canon EOS 850 Single lens reflex camera from 1988 is one of a long running stream of 

cameras from Canon under the EOS banner which they introduced to herald their range of full electronic 

precision cameras from the '80s aimed at the amateur market. 

This camera was given to me by my father in law who had been attracted to it because of its fully 

automatic operation which includes film loading, rewind and auto-focusing. Despite being severely short 

sighted he used the camera successfully to take many good pictures. Unfortunately an accident in the car 

boot resulted in the auto focus mid range zoom lens being damaged beyond economic repair. When the 

camera came to me I managed to match it up with a huge Tamron super zoom lens that was going at a good 

price in a local camera shop. 
There are no manual controls on this camera apart from an over-ride on the auto focus so I was 

completely reliant on the camera's own exposure decisions - and they appear to be very good with very little 

evidence of under exposure. Loading the film is interesting: Once the back is shut, one hears the film 

winding inexplicably all the way through the camera. It had eventually occurred to the boffins at Canon that, 

if you did this and exposed each frame as the film was wound back into the cassette then, in the event of the 

camera back being accidentally opened, the hapless photographer would not fog the precious pictures they 

had taken because they were safely in the cassette. 

Those of us who have ruined films in this manner - which has got to have been most 

photographers at one time or another - have asked ourselves why manufacturers haven't designed cameras 

this way for years. It is such an obviously sensible idea so, needless to say, it was later dropped by Canon 

and has never been taken up by any other manufacturers. 

So that's it for this volume. More cameras to try out and more subjects to find for the next. 

I hope you enjoy the pictures." 

John 



 
 

 
 
 

Bournemouth, 2002. Canon EOS 850 35mm Single Lens Reflex Camera & Tamron Zoom Lens. 

Bournemouth, 2002. Canon EOS 850 35mm Single Lens Reflex Camera with Tamron Zoom Lens. 



 
 

 
 
 

Bournemouth, 2002. Canon EOS 850 35mm Single Lens Reflex Camera. 

The Canon EOS 850 Camera 



 
 
Bournemouth, 2002. Canon EOS 850 35mm Single Lens Reflex Camera with Tamron Zoom Lens. 
 
 
 



 
 
 

 
 
 
 
 

 
 
 
 
 
 

Subject Credits for Prestwood Steam Rally 2009: 

1926 Foden C type Tractor- owned by Andrew & Nicola Cadlon. 1960 

Austin Healy 3000 Mkl - owned by J Burton 

1969 MGB GT - owned by Derek Addison 

1910 Clayton & Shuttleworth Traction Engine - owned by Chris Griffiths 1928 

Austin Heavy 12 - owned by Bob Hughes 


